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A MESSAGE FROM THE DIRECTORS  
 

Greetings!  
 

If you are reading this message, 
you have chosen to attend a live 
musical performance despite possible 
concerns over an ongoing COVID-19 
pandemic, proving that live performing 
arts are essential for the nourishment 
of our spirit.  

While we are excited to present 
live performances again, we are 
determined to do it as safely as 
possible. With that in mind, we are 

respectfully asking you to consider the following before you decide to 
attend our season 2020-21 performances: 
 
We ask you to stay home, and to not attend, if: 

1. You have been in direct contact with someone suspected to have 
    COVID-19 within the past two weeks  
2. You have felt unwell in any way within the past week  
3. You have, within the past two weeks, attended any public indoor 

event where not all attendees were wearing masks and maintaining six-
foot social distancing. 
 
If none of the above is applicable, and you are considering attending any 
of our season concerts, you can expect the following safety protocol: 

1. All guests, ushers, and staff will be required to wear a mask while 
in attendance, as well as maintain six-foot social distancing when entering 
the venue. 

2. You might be asked to wait before entering if the lines are getting 
longer to help control space to maintain social distancing. 

3. One of our ushers will be collecting ticket stubs and handing out 
programs before you enter the hall, and another usher will show you 
where to sit. 

4. No seating will be allowed at the first two or three rows. Family 
members can be seated together; others need to be seated far enough 
apart to allow for adequate social distancing. 
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5. You will be asked to enter from the right door and to exit from the 
left door to maintain one-way traffic. After the performance, we will ask 
attendees to exit the hall one row at a time starting from the back of the 
hall. Our ushers will help to direct this. 
 
If you would like to minimize in person contact, we encourage you to 
purchase tickets through our Eventbrite ticketing site: 
https://marketsquareconcerts.eventbrite.com , so you can simply show 
your tickets using your mobile device at the door. 
 
If you have any concerns or questions, please feel free to contact Anne 
Quist at 717-221-9599 or aquist@marketsquareconcerts.org. We thank 
you in advance for your help in keeping live performances of great music 
safe and accessible to our community, and look forward to sharing with 
you world-class live performances missed by so many during the past few 
months! 
 
Sincerely,  
Peter Sirotin and Ya-Ting Chang 
 
 

 
 
 
 

https://marketsquareconcerts.eventbrite.com/
mailto:aquist@marketsquareconcerts.org
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SPONSORS 
John and Annie Standley 

 
SEASON SPONSOR  

The Carole DeSoto Foundation 
 

 
Sunday, November 15, 2020 ▪ 4 PM 

Whitaker Center 
 

CUARTETO LATINOAMERICANO 
Saul Bitrán, Violin I / Arón Bitrán, Violin II  
Carlos Boltes, Viola / Álvaro Bitrán, Cello 

 
String Quartet No. 5, A 263                                                    Heitor Villa-Lobos 
        Poco andantino; Un poco vivo; Tempo primo;                     (1887-1959) 

      Lento; Allegro vivace; Vivo; Presto                                                                
 Vivo e energico; Lento; Tempo primo; Molto lento 
 Andantino; Tempo giusto e ben ritmico; Adagio; Andantino 
 Allegro 
  
Estrellita and Gavota                                                                Manuel M. Ponce 
                                                                                                               (1882-1948) 
 
La Calaca                                                                                           Gabriela Ortiz 
                                                                                                                     (b. 1964) 

INTERMISSION 
 

Four for Tango                                                                                Astor Piazzolla 
                                                                                                               (1921-1992) 
 
String Quartet No. 1, Op. 20                                                   Alberto Ginastera 
 Allegro violento ed agitato                                                      (1916-1983) 
 Vivacissimo 
 Calmo e poetico: Un poco meno mosso ed agitato; Tranquillo; Più 
                lento; Molto tranquillo; Adagio  
 Allegramente rustico 
 

Market Square Concerts is generously supported by Lois Lehrman Grass. 
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THE CUARTETO LATINOAMERICANO TELLS US ABOUT THEMSELVES 
 

Individually, we are Saul, Arón 
and Álvaro Bitrán, and Carlos Boltes. 
Together, we are known as the 
Cuarteto Latinoamericano. Our 
audiences have lots of questions 
about us. For example, whether that 
big case that we carry with us is a 
guitarrón. 

No, it's a cello. And we are not a 
mariachi band; we don't play with 

ponchos or guitars, despite what many people ask. We know that our 
name may be a bit misleading, but there are reasons for it: not only do 
we hail from Latin America, but mainly, we have made an almost forty-
year-long career by mostly playing concert music by composers from 
countries South of the Rio Bravo. This music "the music of our continent" 
is as varied as its culture, its geography, its food and history. Some of 
these composers undoubtedly draw from Latin America's rich popular 
music tradition, while others write music that sounds universal and could 
have been written anywhere in the world. Having said that, it does seem 
that a lot of the Latin American repertoire prominently features rhythm 
(or so we are told). But in any case, our only criterion for selecting our 
Latin American repertoire is its artistic quality. 

Of course, like any budding string quartet, in the distant year of 1982 
in Mexico City, we started with Mozart, Beethoven, Brahms, Borodin, 
Ravel, etc. But soon thereafter we began to discover the wonderful 
repertoire awaiting us in our own neck of the woods and, in parallel, we 
found out that it was very much appreciated in different parts of the 
world. This is how this music, which we have recorded on over eighty 
CDs, has gotten us many awards, such as two Latin Grammys, multiple 
Grammy nominations, and the coveted Diapason d'Or in France, among 
others and has brought us to renowned halls such as the Teatro alla Scala 
in Milan, Carnegie Hall, the Concertgebouw and other marvelous concert 
venues in Israel, China, Japan, New Zealand, and practically all of Europe 
and the Americas. 

This is how, until this very day, we continue to travel the world with 
our beloved scores by Villa-Lobos, Revueltas, Ginastera, Piazzolla and 
many other great Latin American masters in our briefcases. Sometimes 
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we wonder ourselves how it is even possible to have lasted for so many 
years together. We think we owe this to several factors, not least among 
them, good luck. A musician's career is fragile by nature, as it is totally 
dependent on the performer's good health. When multiplied by four, this 
situation turns even more delicate. Thus, fate has been generous with us, 
not to mention other very relevant issues: the love for what we do, 
having incredibly supportive families, the affection amongst us four and, 
last but not least, the sense of humor with which we approach our career 
and especially our travels, which delight us with plenty of hilarious and 
absurd situations. 

Equally important for our long career has been the support we have 
received from many institutions which we cannot thank enough. In 
particular, we are indebted to Mexico's National Fund for Culture and Art 
(FONCA), which has supported us uninterruptedly since 2004 through its 
Mexico en Escena grant. We are also thrilled with our teaching activities 
at the multiple music schools, universities and conservatories with which 
we collaborate regularly, as well as the numerous international festivals 
in which we participate year after year. And, undoubtedly, we have been 
inspired by our collaborations with brilliant artists, such as Janos Starker, 
Eduardo Mata, Rudolf Buchbinder, Manuel Barrueco, Itamar Golan and 
many others. 

As our fortieth anniversary approaches, we keep traveling around 
the world. Our hair has become grayer and scarcer, and our instruments 
seem to weigh a bit more each day. But our desire to keep performing the 
marvelous Latin American and mainstream string quartet repertoire, and 
of course the mutual rapport among ourselves, keep us together, full of 
energy and forever thinking about our next concert. All this seems like a 
miracle to us, and we feel incredibly lucky and grateful to have made an 
entire life out of our Cuarteto Latinoamericano. 
 
                                                      
 

■ 
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NOTES ON THE PROGRAM 
 

String Quartet No. 5                                                               Heitor Villa-Lobos 
Composed: 1931                                                                                 (1887-1959) 
Approximate duration: 17 minutes                                                                                                              
 

Born in Rio de Janeiro, Villa-Lobos made many 
trips to Brazil’s interior to collect the folk music that 
would affect his own compositions. Although he 
received a sophisticated musical education and 
created a whole Brazilian system of pedagogy, his 
work remains personal, idiosyncratic, and non-
academic. It even reflects, at times, his early years as 
a café musician. 

The String Quartet No. 5 was composed in 1931 
in São Paulo and dedicated to João Alberto Lins de Barros, the then 
governor of the state. It is one of seventeen in Villa-Lobos’s output of 
string quartets and is also known as the “Quarteto Popular No. 1” 
because it was the first in a pair written as Villa-Lobos returned to the 
form after not treating it for the fourteen years he spent in Paris. While 
his acknowledgement of Brazilian music is clear in the work, so is his 
understanding and use of traditional classical form. The numerous tempo 
markings, demanded particularly in the first three movements, attest to 
this and to Villa-Lobos’s creative genius.  

The first movement, the longest of the four, is both alarming and 
captivating and could be described as classical with a Latin touch. The 
rhythmic interest continues in the second movement but with an added  
air of mystery and drama. The numerous rhythmic demands of the third 
movement include an underlying tenderness before a return to high 
spirits. In the final Allegro movement, the cello especially lends a strong 
emotional quality. Perhaps it was this that caused the Cuarteto 
Latinoamericano to acknowledge Álvaro Bitrán’s cello maker, Martin 
Stoss, on its recording of the complete Villa-Lobos string quartets.  
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Estrellita and Gavota                                                              Manuel M. Ponce                                                      
Composed 1913/1901                                                                       (1882-1948)                                                                     
Approximate duration: 3 minutes/5 minutes 

 
The influence on Manuel Ponce’s music was 

divided between his earlier days in Mexico where he 
was born and his time in Europe where he studied 
with French composer Paul Dukas. This would lead to 
music that combined French Impressionism and neo-
Classical contrapuntal form. He returned to Mexico in 
1909 to teach at the Mexico City Conservatory, 
moved to Paris in 1925, and returned to Mexico in 
1933 where he remained until his death. There his 
music, particularly his some fifty song cycles, and 

most notably his song “Estrellita,” became popular.  
So popular indeed was “Estrellita” (Little Star) that it has been widely 

transcribed even as an encore for violinist Jascha Heifetz. Another fine 
example, however, is this version for string quartet as performed by the 
Cuarteto Latinoamericano. For strings it remains the heartbreaking song it 
is for voice.  

As you probably know, a gavotte is an old French dance form in 
duple time. So it is that Ponce’s Gavota, as presented by the Cuarteto 
Latinoamericano, is a reflection of those earlier times in music and a 
surprising contrast to the fire that we expect from contemporary Latin 
American music. Less fire, but a lovely sense of dance. 

 
La Calaca                                                                                          Gabriela Ortiz 
Composed 1997                                                                                        (b. 1964)                                                                              
Approximate duration: 9 minutes 
 

The music of Mexican-born composer, Gabriela Ortiz, 
is currently performed worldwide. She has been 
noted by Gustavo Dudamel, conductor of the Los 
Angeles Philharmonic, as “one of the most talented 
composers in the world.” Indeed, that is reflected in 
her work that we hear on this program. She has 
received numerous international awards for her 
music including a Fullbright Fellowship. She currently 
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teaches composition at the University of Mexico City and is a visiting 
faculty member at Indiana University.   

La Calaca is the fourth and final section of Gabriela Ortiz’s Altar de 
Muertos (Day of the Dead), a string quartet composed for the Kronos 
Quartet in 1997. As the composer tells us, each of the four parts 
describes the “diverse moods, traditions, and the spiritual worlds which 
shape the global concept of death in Mexico”—as well as her own 
concept of it. The work is a reference to the multi-day Mexican holiday 
when family and friends gather to remember friends and family members 
who have died. The day is not considered a day of mourning but rather 
one of celebration since it is believed that the dead awaken to join the 
festivities. Scholars trace the origins of the holiday to native observances 
from hundreds of years ago and specifically to an Aztec festival dedicated 
to the goddess Mictecacihuatl.  

This colorful reference plays out in the movement from Ortiz’s piece 
in its brilliant opening for all four instruments, its searing melodies, and 
even its fugal sense. The virtuosic movement is both joyful and sad in a 
way that is consistent with its source of inspiration. Despite whatever 
roots it has in Mexican history, however, the music is stated in a modern 
voice.  
 
Four for Tango                                                                                Astor Piazzola 
Year of composition:1989                                                                          (1921-1992) 
Approximate duration: 6 minutes 

 
Piazzolla’s studies with Alberto Ginastera led him to 
studies in Paris with the legendary Nadia Boulanger. 
Piazzolla gives a wonderful account of his reluctance to 
admit to her that he played the bandoneon rather than 
the piano. He presented to her what he called his “kilos 
of symphonies and sonatas.” She responded that they 
were “well-written,” but that she could not find 
Piazzolla in them. Finally he played his tangos for her 
to which she responded, “You idiot, that’s Piazzolla!” 

He commented, “And I took all the music I composed, ten years of my 
life, and sent it to hell in two seconds.”  From that point on he abandoned 
his classical works and the tango took center stage of his compositional 
life. In his work he revolutionized the traditional tango into a new style 
termed nuevo tango which incorporated elements from both jazz and 



10 
 

classical music. A virtuoso bandoneonist, he regularly performed his own 
compositions with a variety of ensembles. 

Do not be surprised if Four for Tango does not thoroughly smack of 
the tango as you know it. It is, first of all, a string quartet, and, secondly, a 
thoroughly modern piece with dissonances and special string techniques, 
such as using the wooden side of the bow, that puts great demands on 
the players. We all know the expression, “it takes two to tango,” but, 
despite that popular allusion, this is a serious piece of music as only 
Piazzolla could create. Tucked into all its modernity, disturbing sounds, 
and even humor are passionate melodic moments. Composed in 1989, it 
is a six-minute work you will not forget from its alarming opening to its 
thrilling conclusion. 

 
String Quartet No. 1, Op. 20                                                 Alberto Ginastera 
Year of composition:1948                                                            (1916-1983) 
Approximate duration: 21 minutes 
 

Unlike Beethoven, Argentina-born Alberto Ginastera 
had the luxury of naming his own three periods: 
objective nationalism, subjective nationalism, and 
neo-expressionism. While it would be arrogant to 
argue with a composer’s own definition of his work, 
nationalism itself is an elusive subject and does not 
fully explain Ginastera’s compositional style. His Op. 
20 Quartet of 1948, falling roughly into the second 

period but borrowing much from the first, pulses with characteristics we 
associate with Latin American music. The nationalistic effects alone, 
however, do not account for its success. Despite its incorporation of many 
Latin American folk music traditions, it is best to recall what Béla Bartók 
said on the subject in his 1937 essay, “Folk Song Research and 
Nationalism:” “Though musical folklore owed a great deal to nationalism, 
today it is so harmed by ultra-nationalism that the damage now exceeds 
the former benefits.” Christoph Willibald von Gluck’s much earlier 
comment, in a letter of 1773 published in Le Mercure de France, refers 
simply to “the ridiculous distinction of national musics.” 
 That said, it is impossible to speak of Ginastera’s Quartet No. 1 
without reference to Latin American folk traditions. The driving rhythm of 
the first movement is based on the gauchesco or cowboy music so 
prevalent in his earliest period. The brilliant second movement evokes the 
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malambo, a rural dance of the Argentine prairies in which two men 
compete with rising frenzy to a guitar accompaniment. The national 
instrument reveals itself again in the third movement, which begins with 
the six notes of the guitar’s open strings, e-a-d-g-b-e, a favorite Ginastera 
motif. The last movement once again uses guitar effects in its two 
contrasting themes, the first a rustic dance and the second a copla, a 
Latin American folksong tradition employing an eight-syllable quatrain. 
 Despite this extended use of folk traditions, Ginastera’s Op. 20 
Quartet reveals a sophisticated and highly skilled compositional style. 
What might seem parochial at first is ultimately cosmopolitan, quite in 
keeping with Ginastera’s international reputation. Whether or not the 
overwhelming effectiveness of this work is dependent on the composer’s 
use of folk idioms becomes a moot point.  
                                                                                                 ©2020 Lucy Murray 
 
 

 
 

F A C E S 
A Novel 

by Lucy Miller Murray 

The novel traces the effect of a disfiguring accident on a 
young couple who attempt to continue their lives despite 
the changes that have profoundly affected them in 
different and unexpected ways. Set in the 1960s to the 
present, the plot takes David and Angelica from their 
meeting as young music students, through their separate 
academic pursuits that include a devastating experience 
in Florence, Italy before a return to what attempts to be 
ordinary life in Central Pennsylvania. 

Available in kindle and 
hard copy at amazon.com 
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15 
 

MARKET SQUARE CONCERTS LEGACY CIRCLE  
 
 

Endowment Gifts 
 

Randolf H. and Virginia P. Aires 
Janice Black & Jenny Black 

Drs. Beth and Truman Bullard 
Peter Sirotin/Ya-Ting Chang 

James Cowden/Keith Edwards 
Timothy, LuAnne, Daniel and Gregory Glessner 

Raymond and Mary Lou Harris 
Nicholas and Ellen Hughes 

Ken and Karen Lehman 
Martin and Lucy Murray 

Dr. and Mrs. William M. Murray 
 

 
Planned Gifts 

 
Anonymous 

Bill and Dotty Anderson 
Drs. Beth and Truman Bullard 
James Cowden/Keith Edwards 
Raymond and Mary Lou Harris 

Estelle Hartranft 
Dr. Linda T. Litton in memory of Dr. Jason J. Litton 

Martin and Lucy Murray 
Hilary M. Simpson 

 
 

 
 
The Legacy Circle includes planned gifts and pledges and contributions to MSC’s Endowment Fund 
with The Foundation for Enhancing Communities (TFEC).  For information on joining the Legacy 
Circle, please contact the MSC office at 717 221-9599.  
 
 

 
*TFEC=Foundation for Enhancing Communities 
Contributions as of 10/16/20 
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35th ANNIVERSARY FUND FOR THE FUTURE 
In honor of Market Square Concerts’ 35th Anniversary season in 2016-17 

In music, all dynamics are important to the effectiveness of the work. 
 

Sforzando (strongly accented: to 10,000) 
Randolf H. and Virginia P. Aires 

Martin and Lucy Murray for the commission of the Duo for Violin and Piano by Jeremy Gill 
in honor of Market Square Concerts’ 35th Anniversary 

Hilary M. Simpson 
 

Rinforzando (with special emphasis: to 5,000) 
Charles K. Fetterhoff, Jr. 

David Volkman 
 

Fortissimo (very loudly: to 2,500) 
Bill and Marion Alexander 

Susan and Sloan Auchincloss Family Fund of TFEC 
James Cowden/Keith Edwards 
Mary Lou and Raymond Harris 

Nicholas Hughes in memory of Ellen Hughes 
Karen and Ken Lehman 

Dr. and Mrs. Thomas R. Pheasant 
Bonnie Rannels 

 

Forte (loudly: to 1,000) 
Thomas V. Arnoldi 

Drs. Truman and Beth Bullard 
Kevin Laudenslager 

Bill and Beverlee Lehr (TFEC) 
Linda T. Litton, M.D.  

Kristin Scofield 
 

Crescendo (swelling in volume: to 500) 
Karen Diener Best 

Elaine Dye 
Pat Hartranft 

Marian M. Warden (TFEC) 
Donna and Bob Weldon 

Piano (softly: to 250) 
William Anderson 

Peter Sirotin and Ya-Ting Chang 
Carole DeSoto 

Cathy Schauss and Jeff George 
Timothy, LuAnne, Daniel and Gregory Glessner 

Roger and Diann Levin 
David R. Hoffman and Charles R. Peguese 

Ellen and Harold Rabin 
Anne and Herbert Reynolds 

Anne Yellott 
Dolce (sweetly: to 100) 

Drs. John and Margaret Goldman 
Ellen Hunt 

Steve Perrault and John J. “Ski” Sygielski 
Marjorie M. Sherman 
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	NOTES ON THE PROGRAM
	String Quartet No. 5                                                               Heitor Villa-Lobos
	Composed: 1931                                                                                 (1887-1959)
	Approximate duration: 17 minutes
	Estrellita and Gavota                                                              Manuel M. Ponce
	Composed 1913/1901                                                                       (1882-1948)
	Approximate duration: 3 minutes/5 minutes
	The influence on Manuel Ponce’s music was divided between his earlier days in Mexico where he was born and his time in Europe where he studied with French composer Paul Dukas. This would lead to music that combined French Impressionism and neo-Classic...
	So popular indeed was “Estrellita” (Little Star) that it has been widely transcribed even as an encore for violinist Jascha Heifetz. Another fine example, however, is this version for string quartet as performed by the Cuarteto Latinoamericano. For st...
	As you probably know, a gavotte is an old French dance form in duple time. So it is that Ponce’s Gavota, as presented by the Cuarteto Latinoamericano, is a reflection of those earlier times in music and a surprising contrast to the fire that we expect...
	La Calaca                                                                                          Gabriela Ortiz
	Composed 1997                                                                                        (b. 1964)
	Approximate duration: 9 minutes
	The music of Mexican-born composer, Gabriela Ortiz, is currently performed worldwide. She has been noted by Gustavo Dudamel, conductor of the Los Angeles Philharmonic, as “one of the most talented composers in the world.” Indeed, that is reflected in ...
	La Calaca is the fourth and final section of Gabriela Ortiz’s Altar de Muertos (Day of the Dead), a string quartet composed for the Kronos Quartet in 1997. As the composer tells us, each of the four parts describes the “diverse moods, traditions, and ...
	This colorful reference plays out in the movement from Ortiz’s piece in its brilliant opening for all four instruments, its searing melodies, and even its fugal sense. The virtuosic movement is both joyful and sad in a way that is consistent with its ...
	Four for Tango                                                                                Astor Piazzola
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